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Chapter 5 

Isolated, Interesting Individuals 

 
Mrs Margaret Martyr (nee Thornton) (c.1761-1807): 

Margaret Martyr was thought to be born in either 1761 or 1762 but no baptism record for her 

has, as yet, been traced.  She was the daughter of a London tailor and in her early teens became a 

pupil of James Hook beginning a singing career at Vauxhall Gardens during the summer of 1778.    

 

Originally, the Vauxhall Gardens were called the New Spring Gardens, and consisted of a simple 

country ale-house with a garden, approached by boat from across the river Thames.  Here a 

family could walk along paths laid out amongst the flowerbeds and arbours.  Simple 

refreshments were available for purchase, although visitors often brought their own picnics.   

 

 
Fig 5-1  View of the Grand Walk, Vauxhall Gardens with the Orchestra Pavilion, the Organ 
House, the Turkish Dining Tent and the Statue of Aurora c.1751 by Canaletto (1697-1768) i 

 

Entertainment, where it happened, was usually a spontaneous show put on by freelance 

performers.  Being a place where the two sexes could freely mix, another form of ‘entertainment’ 

flourished that of the working girls of London.   The shameless familiarity of the prostitutes 
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upset Sir Roger de Coverley as reported in Joseph Addison's famous article in The Spectator, No 

383, of Tuesday 20th May 1712. ii   In the midst of pleasant musings brought on by the 

moonlight and the song of the nightingales, he was rudely tapped on the shoulder by a masked 

woman who asked him to join her in a bottle of mead.  He told her: “You are a wanton baggage” 

and bid her go about her business.  Having concluded their walk with a glass of Burton ale and a 

slice of hung beef, Sir Roger and Mr Spectator left the garden, Sir Roger commenting to the 

Mistress of the House that he would be a better customer of her garden “if there were more 

nightingales, and fewer strumpets.”  

 

In the early 1730s, due to the enterprise of one Jonathan Tyler, the now-named Vauxhall 

Gardens began to flourish as a genuine centre for quality artworks and music amongst the 

fashionable elite.  Entrance fees were levied to place a barrier to the less wealthy, whilst the 

better off could buy a season ticket!   

 
Fig 5-2  Plan of Vauxhall Gardens c.1790 iii 
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Marble statues abounded and supper boxes were built from which patrons could listen to a live 

orchestra playing classical music as well as more contemporary popular tunes.  Each of the fifty 

or so supper boxes was able to entertain a party of about ten to twelve people.  Each box was 

decorated with a large painting, of which only fourteen survive.  During the intervals, guests 

could walk amongst the mature elm, lime and sycamore trees and take their suppers, usually at 

about 9 o’clock.  The Gardens continued to flourish during the next fifty years and after the death 

of Tyler in 1767, his children, grandchildren and great-grandchildren ran Vauxhall until 1822. iv  

 

Margaret Martyr appeared at Vauxhall Gardens during the period 1778-80 as Miss Thornton  

 

 
Fig 5-3  Etching of Miss Thornton at Vauxhall Gardens in 1778 v 

“I’ll pass no dull, inglorious Life” 
 

and as Mrs Martyr in 1785, 1786, and 1789.  She also performed at Covent Garden continuously 

from 1788 to 1800, and with decreasing frequency thereafter until her last performance in 1804.   
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On the 6th May 1780, vi she married Captain John Martyr, an Army officer on half-pay, at St 

Matthew, Bethnal Green, Middlesex and they had one child, Margaret Martyr, whose date of 

birth is unknown.  There are two entries in The London Gazette of this period for John Martyr as 

follows: 

 “Numb.11865.  Saturday April 11, to Tuesday April 14, 1778 

55th Regiment of Foot, John Martyr, Gent. To be Ensign, vice William Power.” 
Page 1 of 4. 
 
“Numb. 12044.  Tuesday December 28, to Saturday January 1, 1780 
55th Regiment of Foot, Toby Dod, Gent. To be Ensign, vice John Martyr.” 
Page 5 of 8. 

 

In 1778 the 55th Regiment of Foot was involved in the Revolutionary War in America fighting at 

Brooklyn (1776), Brandywine (1777), and Gremantown (1777), before moving to the West 

Indies in November 1778.  In January 1779 they were stationed at St Lucia and in July of that 

same year they were at St Kitts followed and then St Christopher before moving to Antigua in 

April 1780.  The regiment remained in the West Indies until October 1785 when they were 

finally ordered home to England to their barracks in Shrewsbury, Shropshire. vii  All this does not 

necessarily mean that the John Martyr of the 55th Regiment of Foot has to be the John Martyr 

that Margaret Thornton married; however, the two London Gazette entries are the only ones for 

this name.   

 

The timing of his apparent retirement from the Army after 1st January 1780 is based upon the 

fact that there are no further appointments published for John Martyr in The London Gazette 

after this date.  With a John Martyr marrying on the 6th May 1780, in my view, makes it highly 

probable that these two persons are in fact one and the same.  From very early on it was obvious 

that the marriage was not going to be a success.  He managed to get himself into debt and there 

was talk of her infidelity.  Not long after his marriage to Margaret Thornton, John Martyr fled his 

creditors by going to Calais, France whence his ‘death’ was reported to his widow by letter dated 

1st October 1783. viii   

 

However, there is another reference which states; “He died some time before 1 October 1793, in 

debt in the King’s Bench Prison”,ix  but prison records do not bear this out.  
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Margaret had already given up on her husband by this time and, after a tempestuous relationship 

with John Wild, the Covent Garden prompter, she established a lasting partnership with William 

Thomas Parke, the company’s principal oboist.  They had two children; William Byrne Parke 

(b.1799) and Henry Parke (b.1803), but Margaret Martyr and John Wild never married. x  

Margaret Martyr was an attractive brunette, sportive, playful, arch and free-spirited; she excelled 

in secondary roles in English opera and musical afterpieces and carved a very popular career, 

more through her beguiling personality than her ability as an actor or a singer.  She played many 

roles at The Theatre Royal, Covent Garden and The Theatre Royal, Drury Lane as Mrs Martyr, 

including, at the former: xi 

 

Katherine in The Poor Soldier in 1783 and for many years following xii 

Corinda in Robin Hood thirteen times in 1783-84 and eight times in 1784-85 xiii 

Oberea, in the Pantomime of Omai at Christmas 1785 xiv  

 

A complete online script of the 1785 version of O’Keefe and Shield’s pantomime Omai, or, a 

Trip Round the World, is now available.  In the script, Mrs Martyr’s role is that of Obera, Regent 

and Protectress of Oedidddee, an Enchantress.  

 
Fig 5-4  Etching of Mrs Martyr in 1786 as Obera in Omai or A Trip Round the World xv 
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A SHORT ACCOUNT 
OF THE 

NEW PANTOMIME 
CALLED 

OMAI, 
OR, 

 
A Trip round the World; 

 
PERFORMED AT THE 

THEATRE ROYAL 
IN 

COVENT GARDEN. 
 

WITH T H E 
RECITATIVES, AIRS, DUETS, TRIOS AND CHORUSSES; 

AND A DESCRIPTION OF THE 
PROCESSION. 

 
The Pantomime, and the Whole of the Scenery, designed  

and invented by MR. LOUTHERBOURG. 
The Words written by MR. O'KEEFFE; 

And the Musick composed by Mr. SHIELDS. 
 

A NEW EDITION. 
 

LONDON: 
 

Printed for T. C ADELL, in the Strand. 
M.DCC.LXXXV. 

 
Facsimile 5-1  The Text of the ‘Flier’ for 1785 Version of Omai, or A Trip Round the World xvi 

 

Molly Maybush in The Farmer in 1787 xvii 

A principal Character in Look before you Leap on 11th April 1788 

Flora in Love in a Camp or Patrick in Russia, 5th November 1789 

Mrs Vermillion in The Wives Revenged, 10th November 1790 

Louisa in The Duenna, 1st November 1791 

Aura in The County Lasses in 1792 

A Musical Character in Oscar and Malvina or The Hall of Fingal on 20th November 1792 

George Streamer in Sprigs of Laurels on 8th November 1793 
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Fig 5-5  Etching of Mrs Martyr as Aura in The Country Lasses c.1792 xviii  

“I think this is the seventh duel I have engaged in for her and Flora - no, the eigth.” 
 

A Principal Character in the opera Netley Abbey on 10th April 1794 

George Streamer in Sprigs of Laurels on 13th October 1795 

Filch in The Beggar’s Opera on 28th April 1796 

Lucy in The Beggar’s Opera on 25th October 1797 

A Principal Character in A Day at Rome on 11th October 1798 

Wowski in Inkle and Yarico on 13th May 1799 
Cherry in The Beau Stratagem in late 1799 
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Fig 5-6  Etching of Mrs Martyr as Cherry in Beau Stratagem c.1799 

   “D’ye call, father?” xix 

 
Mendora in Daphne and Amintor on 3rd October 1800 

Molly Maybush in The Farmer on 15th September 1801 

Clorinda in Robin Hood on 13th October 1802 

Cherry in Beau Strategem on 16th September 1803 

Jane in Wild Oats on 20th October 1804 

There are two other entries in The Times, London which bear mention, the first relates to a 

benefit concert for Mrs Martyr at the Theatre Royal, Covent Garden: 

 

 
Fig 5-7  The Times: 7th April 1788 Entry announcing a Benefit Concert for Mrs Martyr  
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It is of interest to note that her private residential address is given.  The second entry involves the 

publishing of the First Volume of Thespian Magazine where Mrs Martyr is mentioned as one of 

the thespians whose likeness will be ‘striking’.  I leave it to you to assess the ‘striking likenesses’ 

by comparing the etchings in Figs 5.3 to 5-6 inclusive to that of Fig 5-8 below. 

 

 
Fig 5-8  Etching of Mrs Martyr as Portrayed in Thespian Magazine of 1793 xx 

 

 
Fig 5-9  The Times: 8th August 1793 - Publication of First Volume of Thespian Magazine 
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Her daughter Margaret, from her marriage to John Martyr, also became a singer performing at 

the Haymarket in 1801, and was often described as the favourite pupil of Madame Mara (Gertrud 

Elisabeth Mara).  Miss Martyr sang in London oratorios and provincial music festivals for a few 

years, at the Theatre Royal, Drury Lane in 1802, and in a minor role at Covent Garden in 1803.  

Her mother, Mrs Margaret Martyr, died on the 7th June 1807 and was buried at St Martin-in-the-

Fields on the 14th June 1807. xxi 

 

Caesar Marter (c.1859-????): 

This is going to be a vert short entry but it is one I just had to make!  During my searches 

through the 1911 Population Census of England for MARTERs, I came across a highly unusual 

occupation of one Caesar MARTER, a French subject who was residing at 131 Tottenham 

[Court] Road, Middlesex. xxii   

 

His trade was that of a manager at a billiard ball manufacturing workshop!  In addition, his son, 

Anthony Francis Caesar MARTER is also recorded as working in the trade, but as a workman.  

Unfortunately, the census does not detail exactly where in France, Caesar his son Anthony, or his 

wife Suzanne, were born. 

 

The 1901 Population Census of England for the same family has them living at 14 Arlington 

Square, Islington, Middlesex; however, Caesar is working as a mechanical engineer and all of 

them are recorded as being French subjects, born in France. xxiii 

 

Peter Martyr (Pietro Martire Vermigli or Peter Martyr Vermigli) 
 8th September 1500 - 12th November 1562: 

The information on Peter Martyr was mainly obtained from two sources: Wikipedia the free 

Encyclopaedia web site xxiv and the Encyclopaedia Britannica Online web site. xxv  The following 

is a ‘pick-n-mix’ distillation of the two articles unless otherwise stated. 

 

The son of a prosperous shoemaker Stefano di Antonio Vermigli and his wife Maria Fumantina, 

Peter Martyr was born on the 8th September 1499 in Florence, Italy with the baptismal name of 

Pietro Martire Vermigli. By 1518, Vermigli had entered into the Augustine order and took the 
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name of Peter Martyr after St Peter Martyr a Dominican friar, inquisitor and vigorous preacher 

who was ambushed whilst travelling to Milan and killed by local assassins hired by Cathar 

heretics in 1525.  

 
Figure 5-10  Peter Martyr – Pietro Vermigli by Thomas Trotter 1779 xxvi 

© National Portrait Gallery, London  
 

After gaining his D.D. in 1527 from the convent of St John of Verdara, near Padua, Italy, 

Vermigli was employed as a public preacher at Bresica, Pisa, Venice and Rome.  In about 1533, 

he read Martin Bucer’s commentaries on the Gospels and the Psalms and Zwingli’s ‘De vera et 

falsa religione’.  As a result, his biblical studies began to affect his views and he was accused of 

‘erroneous doctrines’ and eventually prohibited from preaching.  Despite being transferred to 

Lucca he again transgressed and was summoned to appear before a chapter of his order at Genoa 

but instead fled to Pisa, then to Zürich, Basel and finally to Strasbourg.  Vermigli and some other 

continental Reformers were invited by Archbishop Thomas Cranmer to Lambeth, Surrey, 

England in 1547.  There is an interesting ‘snippet’ of information on his journey to England 

which I found in The Gentleman’s Magazine, Volume 170, of 1841 1 that mentions his Bill of 

Expenses so; presumably he was paid to come to England!  However, the archbishops found the 

constant hospitality demands placed upon them by the Reformers very troublesome and in June 

1548, Cranmer protested to Cromwell that he had ‘no manner of stuff nor provisions at Lambeth 

to entertain the foreign ambassadors, and begged him to appoint some other place xxvii ...’.  

                                                
1  Google Books, The Gentleman's Magazine, Volume 170, New Series, January to June 1841. Books in All Classes:   
ARCHAELOGIA: or, Tracts relating to Antiquities, published by the Society of Antiquities of London, 4 to. Vol. 
xxi. Part 2, plates, sewed, 12s. 1827.  Contains ....... Bill of Expenses attending the Journey of Peter Martyr and 
Bernaden Ochin from Basil [Basel] to England in 1547. 
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 Lambeth Palace Library holds over 4,000 volumes of files containing a collection of material, 

both from within and outside the Church of England and covers not only ecclesiastical history 

but also such diverse subjects as architectural, colonial, political and social history.  There are 

eight letters written by Peter Martyr contained within the library written to four different English 

Bishops between the 10th July 1559 and the 4th October 1562. xxviii 

 

In 1548 Vermigli was appointed Regius Professor of Divinity at Oxford University and took part 

in the great disputation on the Eucharist of 1549 at which three matters of belief were hotly 

debated:  Transubstantiation 2, Carnal or corporeal presence (actual presence of the body or 

person of Christ), and whether “the body and blood of Christ is sacramentally joined to the bread 

and the wine”.  By this time Vermigli had abandoned the Lutheran doctrine of consubstantiation 
3 and adopted the doctrine of a Real Presence conditioned by the recipient standard amongst 

Reformed theologians.   

 
Fig 5-11  Pietro Vermigli - ‘Peter Martyr’ by Hans Asper, 1560 xxix 

© National Portrait Gallery, London  
                                                
2  “The conversion of the whole substance of the bread and wine into the whole substance of the Body and Blood of 
Christ, with only the accidents (i.e., the appearance of the bread and wine) remaining”.  Oxford Dictionary of the 
Christian Church.  Oxford University Press, 2005.  ISBN 978-19-280-290-3, Article Transubstantiation.  
 
3  The theological doctrine that, like substantiation, attempts to describe the nature of the Christian Eucharist in 
concrete metaphysical terms.  It holds that during the sacrament the fundamental “substance” of the body of Christ is 
present alongside the substance of the bread and wine, which remain present.  From Wikipedia, the free 
Encyclopaedia web site:  http://en.wikipedia.org/wiki/Consubstantiation 
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Vermigli appears to have had a profound effect on the views of Archbishops Cranmer and 

Ridley, although there is some disagreement on the extent of his influence on modifications 

made to the Book of Common Prayer in 1552.  

 

Peter Martyr remained at Christ Church, Oxford where he was Canon for over two years and 

where he gained a further D.D.  On the accession of the Catholic Mary I of England, after the 

death of Edward VI on the 6th July 1553, Vermigli went into exile returning to Strasbourg where 

he befriended a number of English exiles.  However, in 1556 he was ‘forced’ to take the chair of 

Hebrew at Zürich because of his increased alienation from Lutheranism.  Despite receiving 

invitations to Geneva in 1557 and to England in 1561, Vermigli remained in Zürich until his 

death on the 12th November 1562.  

 

 Vermigli’s first wife, Catherine Dampmartin, a former nun who he married in 1545, died at 

Oxford on the 17th February 1553.  She suffered an ignominious ‘afterlife’ because she was 

disinterred in 1557 and tried for heresy!  Legal evidence was not forthcoming because witnesses 

had not understood her ‘tongue’ and instead of the corpse being burnt, it was cast on a dunghill 

in the stable of the Dean of Christ Church, Oxford. 

 

Antoine Pyron du Martre (aka Mark Anthony Porny) (1763-1802): 

This name may seem familiar to you because he has already been briefly mentioned in Chapter 5 

in the context the latest date of usage of the du Martre surname.  Antoine Pyron du Martre was 

born in 1731 at Caen, France and came to England in 1754, eventually taking up the position of 

French Master at Eton College, Berkshire. 

 

During his lifetime he was elected as a Poor Knight of Windsor 4 and also wrote four books 

under the nom de plume of Mark Anthony Porny, this surname being an anagram of his real 

                                                
4  Poor Knights, also known as Alms Knights, were constituted by King Edward III after the Battle of Crécy when 
many knights who had been captured by the French had to liquidate their estates to raise the ransom money to secure 
their release.  These knights were originally impoverished military veterans who were required to pray daily for the 
Sovereign and Knights Companions of the Order of the Garter.  In return they received a salary and lodged at 
Windsor Castle.  After these knights objected to being called “Poor”, King William IV renamed them the Military 
Knights of Windsor. 
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middle name of Pyron.  One of the books he wrote was The Elements of Heraldry which was 

published in 1765, the frontispiece of which is shown below: xxx 

 
Fig 5-12  Frontispiece of Mark Anthony Porny’s 1765 book - The Elements of Heraldry xxxi 

 

Porny was elected to the committee to help raise and collect money for the then Eton’s Provost, 

William Roberts’, project of starting a Sunday School and Charity School in the town of Eton to 

enable “the children of the poor to obtain both religious and elementary education” xxxii   

 

Porny died in 1802 and was reputedly buried on the south side of St George’s Chapel, Windsor 

Castle, Windsor; however, no trace has been found of his grave.  His will, dated 12th May 1802, 
xxxiii gave the sum of £4,000 to the trustees of the school, but Pyron’s French relatives contested 

the will but, after many law suits the courts ruled in favour of the trustees.  Hence, it was not 

until 1813 that some of the money was used to build the Schoolmasters and Mistresses houses at 

29a and 29b Eton High Street, and the two-roomed school behind them.  The remainder of 
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Pyron’s bequest was set aside to provide free education for ninety children who were selected 

from the Sunday school. 

 

In 1863, a larger school was needed and the site chosen was that of the present Church of 

England school.  Seventy pupils were still educated free with the rest having to pay 2d per week 

but, in 1891 all schooling became free and the original bequest and the accrued interest was used 

to enlarge the building. 

 

Brother Timothy Martyr (1848-1904): 

During my many ‘sweeps’ of the various births, marriages, and deaths registers of England, I 

came across one Timothy MARTYR who had died on the 10th January, 1904 at St Joseph’s 

College, Upper Norwood, Croydon. xxxiv  Searching all my family trees this appeared to be a 

name new to me and I tried with much effort to find a ‘home’ for him.  It was to no avail, 

however, and so the matter rested for more than five years. 

 

It was not until July, 2013 that I was to become reacquainted with Timothy Martyr whilst 

searching on the Ancestry.com site.  Up ‘popped’ two relevant entries from the Borough of 

Wandsworth, Tooting Graveney, Polling District Registers for the years: 1893 xxxv (Register 

Entry No 8328) and 1894 xxxvi (Register Entry No 8560), as follows: 

 

Martyr, Timothy, 2 rooms 1st floor, furnished, Tooting College, Church lane, Tooting 

Graveney, £14 per annum, Rent paid to M.F. O’Reilly, Tooting College.   

 

I now had something tangible to follow and, sure enough I found a web site of the present-day St 

Joseph’s College in Beulah Hill, Upper Norwood, Croydon, Surrey, England.  With some 

excitement I saw that the web site had a brochure of a short history of the college over the period 

1855-2005.  Needless to say, I downloaded the document and read with great interest the 

nomadic history of this Roman Catholic college over those years.  To say that I was disappointed 

to find no reference to Timothy Martyr would be an understatement.  But, not dismayed, I wrote 

to the College, outlining my interest in one of their old masters, and asked for help.  To my utter 

astonishment it turned out that Timothy Martyr was not just a science master at the College, he 
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was a member of the Roman Catholic De La Salle Order, and lived by the name of Brother 

Timothy! 

 

 
Fig 5-13  Present-day St Jospeh’s College, Beulah Hill, Upper Norwood, Croydon, Surrey, 

England  © Copyright Stephen Richards xxxvii 
 

Further correspondence with a Gerry Murphy, a retired cleric of the College, revealed that 

Brother Timothy was mentioned in W.J. Battersby’s book entitled: St. Joseph’s College, Beulah 

Hill, 1855-1955, no less than four times. xxxviii  

 

Of Brother Timothy we hear that ‘like father O’Flynn, he was the tenderest of teachers.  
He had had charge of the Second Form, and was also Professor of Chemistry.  What he 
did not know in science was of no consequence.  His memory was of the sweetest to those 
who had the privilege of his friendship.’ 
 
The number of boys was well over the hundred mark, and the community consisted of as 
many as fifteen brothers. Then, as footnote to this paragraph, when talking about the 
composition of the community: In July 1878, we find that ...... the Director and three 
other brothers were French, ..... five others were Irish; three were English; one a French-
Canadian, and one, Brother Timothy-Martyr, an Old Boy of the College, was of French 
extraction. 
 
The transfer from Dane House took place during the Christmas holidays. (1903/04)  
Brother Timothy, formerly on the staff of Tooting, and now science master at Waterford 
Training College, was invited to help with the installation of the laboratories.  He came 
very willingly and worked with the other brothers to prepare for the reopening of the 
school in January.  But owing to the cold and damp condition of the house, he caught a 
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chill and within a few days died. He was an Old Boy of the College, and after making his 
novitiate at Clapham in 1863, had taught there for some thirty-four years.  A Requiem 
Mass was said for him at the College on January 13th, and he was buried at Croydon 
Cemetery, in a new grave which was then purchased for the College. A footnote reads: 
Bro. Timothy’s name now heads the list of ten Brothers buried there. 
 

To commemorate the Diamond Jubilee of the College in 1930, a Memorial Tablet was placed on 

the wall at the back of the College Chapel by the members of the ‘49’ Club.  Brother Timothy is 

mentioned alongside sixteen others:  

 
In grateful memory of the Brothers who have died since 1855, and more particularly of 
the following for their long connection with the College: 
 

To complete the story of Timothy Martyr, I contacted the Croydon Cemetery and Cremation, 

Bereavement Services and they were able to confirm that the burial had taken place in Queens 

Road Cemetery, Queens Road, Croydon, Surrey on the 13th January, 1904 in Grave Number 

32010/AA4, and that the registered grave owner being the Society of Christian Brothers, St 

Joseph’s College, Beulah Hill, Upper Norwood, Croydon. 
 

 
Fig 5-14  Map of Section of Queens Road Cemetery, Queens Road, Croydon, Surrey marked 

with Numbered Grave of Timothy Martyr -  32010/AA4 xxxix 
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So, that was that!  Timothy MARTYR was not a near, or even distant, relative to any of my 

many persons on my many and varied MARTER/MARTYR family trees.  Indeed, he was of 

French extraction and his surname may not have been, and most probably was not, even 

MARTYR.  Did I enjoy the chase of tracking him down?  Oh yes, most definitely. 

 

Hang on a minute!  Just two days after writing this ‘final’ section I received another message 

from Gerry Murphy which completed the story of Brother Timothy and which read as follows: 

 

“Br Timothy's family name was Paul FREIX.  He was born in Aramitz, Pau, [France] on 
30.07.1846, and came to the SJC Community in Clapham in 1861 where he made his 
Novitiate.  He also taught for some years in Liverpool, before re-joining the SJC 
Community then at Denmark Hill.  If I remember correctly, he formed the advance party, 
[was] sent to prepare the newly-acquired property on Beulah Hill, and he died there of 
pneumonia in the depth of winter, 10.01.1904.” xl 
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i   Courtesy of www.canalettogallery.org web site with picture viewable at: View Of The Grand Walk, Vauxhall 
Gardens, With The Orchestra Pavilion, The Organ House, The Turkish Dining Tent And The Statue Of Aurora - 
(Giovanni Antonio Canal) Canaletto - www.canalettogallery.org  Copied and reproduced under the terms of the 
Creative Commons Licence Deed which helps share knowledge and creativity with the world, and develops, 
supports, and stewards legal and technical infrastructure that maximizes digital creativity, sharing, and innovation. 
 
ii   Vauxhall Gardens 1661-1859- A Brief History by David Coke, March 2005  
http://www.vauxhallgardens.com/vauxhall_gardens_briefhistory_page.html 
 
iii   Parts of this image is shown at Charles Harrison-Wallace’s Vauxhall Gardens web pages at: Vauxhall Display 
but an original is held by the Secretary and Keeper of Records of the Duchy of Cornwall. This image was illustrated 
as Item No 21 in an exhibition catalogue entitled “The Muse’s Bower”, written by David Coke in 1978. 
 
iv   Ibid ii. 
 
v    University Library, University of Illinois at Urbana-Champaign, Portraits of Actors, 1720-1920,  Miss Thornton, 
at Vauxhall, “I’ll pass no dull, inglorious Life”, Song 914.  Published by J. Bew, Novr 1, 1778.  Image is viewable 
at:  http://www.library.illinois.edu/actors then search for “Mrs Martyr”. Image ID Number M388-04.  Reproduced 
with permission of Betsy Krüger, Head of Digital Content Library, Main Library, University of Illinois, Urbana.  
Image from The Rare Book & Manuscript Library at the University of Illinois at Urbana-Champaign. 
 
vi  Ancestry.com, London, England, Marriages and Banns, 1754-1921, Parish Register of St Matthew, Bethnal 
Green, Middlesex, 1780, Page 80, Entry No 237.   Church of The Latter Day Saints, IGI Individual Record for 
Margaret Thornton: Spouse John MARTYN (sic) 06 May 1780 at Saint Matthew, Bethnal Green, London, England. 
Batch No: Mo46984, Dates: 1777-1802, Source Call No: 0849419. 
 
vii   The 55th Regiment of Foot – A Record of Service of the Fifty-Fifth or Westmoreland Regiment of Foot at: 
http://www.ballindalloch-press.com/55th/Service2.html 
 
viii  Olive Baldwin & Thelma Wilson, ‘Martyr , Margaret (1761/2–1807)’, Oxford Dictionary of National 
Biography, Oxford University Press, Oct 2005; Thelma Wilson: http://www.oxforddnb.com/view/article/39772 
 
ix  A Biographical Dictionary of Actors, Musicians, Dancers, Managers & other Stage Personnel in London, 1660-
1800, Volume 10, Page 119.  Philip H. Highfill, Kalman A. Burnim, Edward A. Langhans  - 1984. © Southern 
Illinois University Press and available at: 
http://books.google.co.uk/books?id=xE2a06VfoogC&pg=PA119&dq=Captain+Martyr+Thornton&hl=en&ei=M37I
Tqi7MYGOsAKBmvhB&sa=X&oi=book_result&ct=result&resnum=1&ved=0CC8Q6AEwAA#v=onepage&q=Ca
ptain%20Martyr%20Thornton&f=false  
 
x  Ibid viii. 
 
xi   Various editions of The Times, London of the same date as the appearances of Margaret Martyr unless otherwise 
indicated by other endnotes. 
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